STUDIES   IN  A  DYING   CULTURE
proletariat, and all society will seem compulsive, rotten
and inimical to him. Moreover, art itself in that era,
being the aggregate of art produced by these and their
like antecedent conditions, will be more and more out-
cast, turned in on itself, non-functional, and subjective,
it will be the sincere, decadent, anarchistic art of a
Picasso or Joyce.
It was impossible for Wells, imbued with this burning
desire, to escape firom the petty bourgeois hell, to accept
art as an avocation, a social role, and be driven in on
himself as an outcast from bourgeois values. He could
only accept it as a means to success and the best road to
cash. His autobiography reveals the early stages of his
struggles in the literary market to attain five^figure sales
and a fivenfigure income.
It is probable that Wells had, naturally, a primarily
artistic bent. His gift for vivid metaphor and the word
used with a delight in its texture appears in welcome
flashes amid oceans of turgid and shoddy thinking. But
once having denied art as an avocation justified by its
social utility in favour of art as a cash-producer justified
by sales, the development of his writer's gift was stifled.
No characters live in his novels except as transitory
aspects of himselE The conflicts of his characters are
tmreal, their rektionshipsunconvincJng andnon-progres-
sive, the whole background and action is pervaded by
a superficiality and shoddiness which Henry James
analysed correctly. Wells has not created any art of
impoitance, and has life spent in the petty bourgeois
upward straggle has prevented him firom getting into
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